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Arranged for

SOLO VIOLA

J. S. Bach's Pedal Exercitium (BWV 598) is a short work traditionally

associated with the practice of organ pedal technique, though its

attribution to Bach remains uncertain. 

This arrangement transfers its characteristic perpetual-motion

passagework to the viola, making a demanding technical study for

the more advanced player. Its continuous semiquaver movement is

particularly valuable for developing clean, even string crossings.

The original breaks off rather than ends, so players are warmly

invited to create an ending of their very own.

An unusual addition to the viola repertoire, and a suitably

fiendish challenge for Halloween.

 Vanessa Gaidoni 

Hitchin - October 2026


